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w
o

ul
d 

yo
u 

he
lp

 m
e 

w
ith

 m
y 

pa
ck

s?
”

Th
e 

bl
ac

k 
m

ul
e 

di
d 

no
t 

st
o

p 
to

 
he

lp
 t

he
 m

ul
e 

w
ith

 s
po

ts
.

“I
 h

av
e 

m
y 

fiv
e 

pa
ck

s 
an

d 
yo

u 
ha

ve
 y

o
ur

 f
iv

e,
” 

he
 s

ai
d.

31



32

Th
e 

m
ul

e 
w

ith
 s

po
ts

 w
en

t 
o

n 
as

 
lo

ng
 a

s 
he

 c
o

ul
d.

 A
t 

la
st

, h
e 

fe
ll 

an
d 

co
ul

d 
no

t 
ge

t 
up

.

Th
e 

m
an

 s
et

 a
ll 

te
n 

of
 t

he
 

pa
ck

s 
o

n 
th

e 
bl

ac
k 

m
ul

e.

“W
ha

t 
a 

fo
ol

 I
 w

as
!” 

th
e 

bl
ac

k 
m

ul
e 

sa
id

. “
I 

di
d 

no
t 

he
lp

 t
he

 m
ul

e 
w

ith
 s

po
ts

 w
he

n 
I 

sh
o

ul
d 

ha
ve

. I
f 

I 
ha

d,
 I

 w
o

ul
d 

no
t 

ha
ve

 to
 li

ft
 a

ll 
of

 h
is 

pa
ck

s 
as

 w
el

l a
s 

m
in

e.
”

33



34

Th
e 

D
og

 a
nd

 th
e 

M
ul

e

O
nc

e 
th

er
e 

w
as

 a
 m

an
 w

ho
 

ha
d 

a 
do

g 
an

d 
a 

m
ul

e.
 T

he
 m

an
 

ga
ve

 t
he

 d
o

g 
sc

ra
ps

 o
f 

fo
od

 
fr

o
m

 h
is 

pl
at

e.
 H

e 
le

t 
th

e 
do

g 
lic

k 
hi

s 
sp

oo
n.

 T
he

 d
o

g 
w

o
ul

d 
sit

 o
n 

th
e 

m
an

’s 
la

p 
an

d 
lic

k 
hi

m
. T

he
 

m
an

 w
o

ul
d 

ru
b 

th
e 

do
g 

an
d 

ki
ss

 
hi

m
.
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Th
e 

m
ul

e 
w

o
ul

d 
lo

ok
 in

 a
nd

 s
ee

 
th

e 
do

g 
o

n 
th

e 
m

an
’s 

la
p.

 H
e 

fe
lt 

sa
d.

 H
e 

fe
lt 

le
ft

 o
ut

.

“T
he

 m
an

 fe
ed

s 
m

e,
” 

sa
id

 t
he

 
m

ul
e,

 “
bu

t 
I 

do
 n

o
t 

ge
t 

fo
od

 f
ro

m
 

hi
s 

pl
at

e.
 I

’m
 le

ft
 o

ut
 b

ec
au

 se
 

I 
am

 a
 m

ul
e.

 I
 s

ho
ul

d 
ac

t 
lik

e 
a 

do
g.

 I
f 

I 
do

 t
ha

t, 
th

e 
m

an
 w

ill 
lik

e 
m

e 
ju

st
 a

s 
m

uc
h 

as
 h

e 
lik

es
 t

he
 

do
g.

”
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So
 t

he
 m

ul
e 

le
ft

 h
is 

pe
n 

an
d 

w
en

t 
in

 t
he

 m
an

’s 
ho

m
e.

 H
e 

se
t 

hi
s 

fe
et

 o
n 

th
e 

m
an

’s 
la

p 
an

d 
ga

ve
 t

he
 m

an
 a

 b
ig

, w
et

 li
ck

. 

Th
e 

m
an

 w
as

 s
ca

re
d.

 H
e 

ga
ve

 
a 

sh
ou

t 
an

d 
le

t 
hi

s 
pl

at
e 

dr
o

p.
 I

t 
br

o
ke

 w
ith

 a
 c

ra
sh

. T
he

 m
an

 fe
ll 

do
w

n,
 t

oo
.

W
he

n 
th

e 
m

an
 g

o
t 

up
, h

e 
w

as
 

m
ad

 a
t 

th
e 

m
ul

e.
 H

e 
m

ad
e 

th
e 

m
ul

e 
ru

n 
ba

ck
 o

ut
 to

 h
is 

pe
n.

39



40

Th
e 

Ba
g 

of
 C

oi
ns

O
nc

e 
tw

o
 m

en
 w

en
t 

o
n 

a 
tr

ip
. 

O
ne

 o
f 

th
em

 f
ou

nd
 a

 b
ag

 o
f 

co
in

s 
o

n 
th

e 
gr

ou
nd

, a
t 

th
e 

fo
ot

 
of

 a
 t

re
e.

 

“L
oo

k 
w

ha
t 

I 
fo

un
d!

” 
he

 s
ai

d.
 

“I
t 

is 
a 

ba
g 

of
 c

oi
ns

!”

41
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“G
oo

d!
” 

sa
id

 t
he

 n
ex

t 
m

an
. 

“W
e 

ca
n 

co
un

t 
th

e 
co

in
s 

an
d 

se
e 

w
ha

t 
w

e 
ha

ve
!”

“N
o,

” 
sa

id
 t

he
 m

an
 w

ith
 t

he
 

ba
g.

 “
Th

e 
co

in
s 

in
 t

hi
s 

ba
g 

ar
e 

no
t 

ou
r 

co
in

s. 
Th

ey
 a

re
 m

y 
co

in
s. 

I 
fo

un
d 

th
em

. T
he

y 
ar

e 
al

l m
in

e!
”

43
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Ju
st

 t
he

n 
th

er
e 

w
as

 a
 lo

ud
 

sh
ou

t. 
Th

er
e 

w
er

e 
a 

bu
nc

h 
of

 
m

en
 a

nd
 t

he
y 

w
er

e 
m

ad
.

“L
oo

k!
” 

th
ey

 s
ho

ut
ed

. “
Th

er
e 

is 
a 

m
an

 w
ith

 t
he

 b
ag

. H
e 

st
o

le
 o

ur
 

co
in

s!”

“G
et

 h
im

!” 
sa

id
 t

he
 r

es
t.
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Th
e 

m
an

 w
ith

 t
he

 c
oi

ns
 w

as
 

sc
ar

ed
. “

Th
o

se
 m

en
 a

re
 m

ad
,” 

he
 s

ai
d.

 “
If

 t
he

y 
se

e 
us

 w
ith

 t
he

 
co

in
s, 

w
e 

w
ill 

be
 in

 a
 b

ad
 s

po
t.”

“N
o,

 n
o,

” 
sa

id
 t

he
 m

an
 n

ex
t 

to
 

hi
m

. “
If

 t
he

y 
se

e 
yo

u,
 y

ou
 w

ill 
be

 
in

 a
 b

ad
 s

po
t. 

 T
ho

se
 a

re
 n

o
t 

ou
r 

co
in

s. 
Th

o
se

 a
re

 y
ou

r 
co

in
s. 

Yo
u 

fo
un

d 
th

em
. T

he
y 

ar
e 

al
l y

ou
rs

.”
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Th
e 

D
og

 a
nd

 th
e 

O
x

O
nc

e 
a 

do
g 

to
ok

 a
 n

ap
 o

n 
a 

pi
le

 o
f 

st
ra

w
 in

 a
 b

o
x.

 B
ut

 t
he

 
st

ra
w

 in
 t

he
 b

o
x 

w
as

 n
o

t 
a 

be
d.

W
he

n 
th

e 
o

x 
ca

m
e 

ho
m

e,
 h

e 
sa

w
 t

he
 s

tr
aw

 in
 h

is 
fo

od
 b

o
x. 

Bu
t 

he
 c

o
ul

d 
no

t 
ge

t 
to

 t
he

 s
tr

aw
 

be
ca

u 
se

 t
he

 d
o

g 
w

as
 o

n 
to

p 
of

 it
.
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“D
o

g,
” 

sa
id

 t
he

 o
x,

 “
co

ul
d 

yo
u 

sle
ep

 u
p 

in
 t

he
 lo

ft
? 

I 
w

o
ul

d 
lik

e 
to

 
m

un
ch

 o
n 

th
e 

st
ra

w
 in

 m
y 

fo
od

 
bo

x.
”

Th
e 

do
g 

w
o

ke
 u

p,
 b

ut
 h

e 
w

o
ul

d 
no

t 
ge

t 
of

f 
th

e 
st

ra
w

. H
e 

w
as

 
m

ad
 t

ha
t 

th
e 

o
x 

w
o

ke
 h

im
 u

p.
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A
t 

la
st

, a
 m

an
 c

am
e 

in
 a

nd
 s

aw
 

th
e 

do
g 

o
n 

th
e 

st
ra

w
.

“B
ad

 d
o

g!
” 

sa
id

 t
he

 m
an

. “
Yo

u 
di

d 
no

t 
ne

ed
 t

ha
t 

st
ra

w
, b

ut
 

yo
u 

w
o

ul
d 

no
t 

le
t 

th
e 

o
x 

ha
ve

 it
! 

Sh
am

e 
o

n 
yo

u!
 G

et
 u

p!
”

53



54

Th
e 

Fo
x 

an
d 

th
e 

G
ra

pe
s

A
 fo

x 
sa

w
 a

 b
un

ch
 o

f 
rip

e 
gr

ap
es

 t
ha

t 
hu

ng
 f

ro
m

 t
he

 
br

an
ch

 o
f 

a 
tr

ee
.

Th
e 

fo
x 

sa
id

, “
Th

o
se

 g
ra

pe
s 

lo
ok

 g
oo

d.
 I

 w
ill 

ge
t 

th
em

 a
nd

 
m

ak
e 

th
em

 m
y 

lu
nc

h.
”

Th
e 

fo
x 

st
oo

d 
up

 o
n 

hi
s 

ba
ck

 
le

gs
, b

ut
 h

e 
co

ul
d 

no
t 

gr
ab

 t
he

 
gr

ap
es

.
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56

Th
e 

fo
x 

m
ad

e 
a 

ho
p,

 b
ut

 h
e 

co
ul

d 
no

t 
gr

ab
 t

he
 g

ra
pe

s.

Th
e 

fo
x 

ra
n 

an
d 

m
ad

e 
a 

bi
g 

ju
m

p,
 b

ut
 h

e 
st

ill 
co

ul
d 

no
t 

ge
t 

th
e 

gr
ap

es
.

A
t 

la
st

, t
he

 fo
x 

sa
t 

do
w

n 
o

n 
th

e 
gr

ou
nd

.

“W
ha

t 
a 

fo
ol

 I
 a

m
!” 

sa
id

 t
he

 
fo

x.
 “

I 
ca

n 
te

ll 
th

at
 t

ho
se

 g
ra

pe
s 

ar
e 

so
ur

. T
he

y 
w

o
ul

d 
no

t 
ha

ve
 

m
ad

e 
a 

go
od

 lu
nc

h.
”
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Th
e 

Fo
x 

an
d 

th
e 

H
en

A
 h

en
 s

at
 in

 a
 t

re
e.

 A
 r

ed
 fo

x 
ra

n 
up

 to
 t

he
 t

re
e.

“D
id

 t
he

y 
te

ll 
yo

u?
” 

sa
id

 t
he

 fo
x.

“T
el

l m
e 

w
ha

t?
” 

sa
id

 t
he

 h
en

.
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60

“T
he

y 
ha

ve
 m

ad
e 

a 
la

w
,” 

sa
id

 
th

e 
fo

x.
 T

he
 la

w
 s

ay
s 

th
at

 w
e 

m
us

t 
al

l b
e 

pa
ls.

 D
o

gs
 a

re
 n

o
t 

to
 c

ha
se

 
ca

ts
. T

he
y 

m
us

t 
be

 p
al

s. 
C

at
s 

ar
e 

no
t 

to
 c

ha
se

 r
at

s. 
Th

ey
 m

us
t 

be
 

pa
ls.

 D
o

g 
an

d 
ca

t, 
fo

x 
an

d 
he

n,
 

sn
ak

e 
an

d 
ra

t 
m

us
t 

al
l b

e 
pa

ls!
 S

o 
ju

m
p 

do
w

n 
he

re
 a

nd
 le

t 
m

e 
hu

g 
yo

u!
”

61



62

“W
el

l, 
th

at
 s

ou
nd

s 
sw

el
l!”

 s
ai

d 
th

e 
he

n.
 “

Bu
t, 

al
l t

he
 s

am
e,

 I
 w

ill 
sit

 
up

 h
er

e 
a 

bi
t.”

Th
en

 t
he

 h
en

 s
ai

d,
 “

W
ha

t’s
 t

ha
t 

I 
se

e?
”

“W
he

re
?”

 s
ai

d 
th

e 
fo

x.
 “

W
ha

t 
is 

it?
” “I

t 
lo

ok
s 

lik
e 

a 
pa

ck
 o

f 
do

gs
,” 

sa
id

 t
he

 h
en

.

“D
o

gs
!” 

sa
id

 t
he

 fo
x.

 “
Th

en
 I

 
m

us
t 

ge
t 

ou
t 

of
 h

er
e!

”

63



64

“S
to

p!
” 

sa
id

 t
he

 h
en

. “
Th

e 
la

w
 

sa
ys

 t
ha

t 
do

g 
an

d 
fo

x 
m

us
t 

be
 

pa
ls.

 S
o

 y
o

u 
ar

e 
sa

fe
!”

Bu
t 

th
e 

fo
x 

di
d 

no
t 

st
o

p.
 H

e 
ra

n 
of

f. Th
e 

he
n 

ju
st

 s
m

ile
d.
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66

Th
e 

Fo
x 

an
d 

th
e 

C
ra

ne

Th
e 

fo
x 

sa
w

 t
he

 c
ra

ne
 a

nd
 

sa
id

, “
C

ra
ne

, w
ill 

yo
u 

ha
ve

 lu
nc

h 
w

ith
 m

e?
”

Th
e 

cr
an

e 
sa

id
, “

I 
w

ill.
”

Th
e 

cr
an

e 
ca

m
e 

an
d 

sa
t 

do
w

n 
w

ith
 t

he
 fo

x 
in

 h
is 

de
n.

 

Th
e 

fo
x 

w
as

 u
p 

to
 a

 t
ric

k.
 H

e 
ga

ve
 t

he
 c

ra
ne

 s
o

m
e 

fo
od

, b
ut

 
he

 g
av

e 
it 

to
 h

im
 in

 a
 f

la
t 

st
o

ne
 

di
sh

. T
he

 c
ra

ne
 c

o
ul

d 
no

t 
ge

t 
th

e 
fo

od
 b

ec
au

 se
 o

f 
th

e 
sh

ap
e 

of
 h

is 
bi

ll. 
Th

e 
fo

x 
sm

ile
d 

at
 h

is 
tr

ic
k.

 H
e 

at
e 

up
 a

ll 
of

 h
is 

fo
od

.
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Th
e 

ne
xt

 w
ee

k 
th

e 
cr

an
e 

sa
w

 
th

e 
fo

x 
an

d 
sa

id
, “

Fo
x,

 w
ill 

yo
u 

ha
ve

 lu
nc

h 
w

ith
 m

e?
”

Th
e 

fo
x 

sa
id

, “
Th

at
 w

o
ul

d 
be

 
go

od
. I

 w
ill.

”

Th
is 

tim
e 

th
e 

cr
an

e 
w

as
 u

p 
to

 
a 

tr
ic

k.
 H

e 
ga

ve
 t

he
 fo

x 
m

ilk
, b

ut
 

he
 g

av
e 

it 
to

 h
im

 in
 a

 g
la

ss
 w

ith
 

a 
lo

ng
, t

hi
n 

ne
ck

. T
he

 fo
x 

co
ul

d 
no

t 
ge

t 
th

e 
m

ilk
 b

ec
au

 se
 o

f 
th

e 
sh

ap
e 

of
 h

is 
no

se
.
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70

Th
e 

Tr
ee

 a
nd

 th
e 

Re
ed

s

A
 p

ro
ud

 t
re

e 
st

oo
d 

ne
xt

 to
 a

 
gr

ov
e 

of
 r

ee
ds

. W
he

n 
a 

gu
st

 o
f 

w
in

d 
ca

m
e,

 t
he

 r
ee

ds
 b

en
t 

in
 t

he
 

w
in

d.
 B

ut
 t

he
 p

ro
ud

 t
re

e 
di

d 
no

t 
be

nd
 a

t 
al

l. 
It

 s
to

od
 u

p 
to

 t
he

 
w

in
d.
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“I
t 

is 
to

o 
ba

d 
th

at
 y

o
u 

ca
n’

t 
st

an
d 

up
 to

 t
he

 w
in

d 
as

 I
 c

an
!” 

sa
id

 t
he

 t
re

e 
to

 t
he

 r
ee

ds
.

“W
e 

be
nd

 s
o

 t
ha

t 
w

e 
w

ill 
no

t 
cr

ac
k,

” 
sa

id
 t

he
 r

ee
ds

.

“T
he

re
 is

 n
o

 w
in

d 
th

at
 c

an
 

cr
ac

k 
m

e!
” 

sa
id

 t
he

 t
re

e 
in

 it
s 

pr
id

e.

“W
e 

sh
al

l s
ee

!” 
sa

id
 t

he
 r

ee
ds

.
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Th
e 

ne
xt

 w
ee

k 
a 

bi
g 

w
in

d 
ca

m
e.

 T
he

 t
re

e 
w

as
 b

ra
ve

. I
t 

st
oo

d 
up

 a
 lo

ng
 t

im
e.

 B
ut

 t
he

 
gu

st
s 

of
 w

in
d 

w
er

e 
to

o 
st

ro
ng

. A
t 

la
st

, t
he

re
 w

as
 a

 lo
ud

 c
ra

ck
. T

he
 

tr
ee

 fe
ll 

w
ith

 a
 c

ra
sh

.

Th
e 

re
ed

s 
be

nt
 in

 t
he

 s
tr

o
ng

 
w

in
d,

 b
ut

 t
he

y 
di

d 
no

t 
cr

ac
k.

 T
he

y 
st

ill 
st

an
d 

by
 t

he
 b

ro
ok

. Y
o

u 
ca

n 
se

e 
th

em
 w

av
e 

in
 t

he
 w

in
d 

ne
xt

 
to

 t
he

 r
oo

ts
 o

f 
th

e 
tr

ee
.
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Th
e 

M
oo

n

Th
e 

m
oo

n 
sa

id
, “

I 
w

ish
 I

 h
ad

 a
 

dr
es

s. 
M

o
m

, w
ill 

yo
u 

m
ak

e 
m

e 
a 

dr
es

s?
”

Th
e 

m
oo

n’
s 

m
o

m
 s

ai
d,

 “
I 

w
ill 

no
t 

m
ak

e 
yo

u 
a 

dr
es

s, 
m

y 
sw

ee
t.”
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“W
hy

 n
o

t?
” 

sa
id

 t
he

 m
oo

n.

“B
ec

au
 se

 y
o

u 
w

ax
 a

nd
 y

o
u 

w
an

e,
” 

sa
id

 t
he

 m
oo

n’
s 

m
o

m
. 

“O
ne

 w
ee

k 
yo

u 
ar

e 
bi

g 
an

d 
ro

un
d.

 T
he

 n
ex

t 
w

ee
k 

yo
u 

ar
e 

th
in

. O
ne

 w
ee

k 
yo

u 
ar

e 
al

l t
he

re
. 

Th
e 

ne
xt

 w
ee

k 
th

er
e 

is 
ju

st
 a

 
bi

t 
of

 y
o

u.
 N

o
 o

ne
 c

an
 m

ak
e 

a 
dr

es
s 

th
at

 w
ill 

fit
 y

o
u 

in
 a

ll 
of

 y
o

ur
 

sh
ap

es
!”
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A
b

o
ut

 t
hi

s 
B

o
o

k

T
h
is

 b
o

o
k
 h

a
s
 b

e
e
n
 c

re
a
te

d
 f
o

r 
u
s
e
 b

y
 s

tu
d

e
n
ts

 l
e
a
rn

in
g

 t
o

 r
e
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